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bining good technique and practice. I the 25 years that I've been teaching, I've never had a student
who didn't lear to draw after following directions and practicing. Of course, regular beatings are also
essential

if you're 3 beginner, youre about 60 heads avay from being 2 good draftsman and about 100
away from being an expert. Here are three tips 1o help you get there:

1. You must read this book and follow the seven stages. Artsts generally prefer to look at pic-
tures only, but the words are essential to understand the pictures,

2. When you draw the 60 heads, spend between three and six hours on each one—don't just
dash them off

3. The portras should be drawn from five models—not copied from photographs.

However, to avoid embarrassment and disappointment, you must practice from good photos for
some time before persuading someane 1o sitfor you. Once you can make an accurate drawing (with-
out tracing) from a photo in three hours every time, you can move an to @ five model. O course, you
can get started by copying all the drawings in this book
Great works can be created by copying photographs,
50 1 don't mean to put down artsts who rely on them. But
the experience of working from life teaches the artist
how to measure by eye and how to capture subtleties
of light, dark, and color that the camera can distort
(When you have to redo  portrait because the dii-
ent tums out to be blond and ot brunette, you'll
be less trusting of the camera‘s accuracy.) Al the
drawings in this book (with the exception of two)
were drawn from live models. I've included the
two exceptions to show you how to use photo-
araphs as tools. Photos are extremely usefu, and
sometimes they're all you have.

My normal practice s to spend ane to two
hours on a drawing and then color it in with oil
paint. (| paint classical portrats within two days.)
But for this book I've done faily elaborate ffe-

size drawings, and I've observed a limit of one
working day for each life-size head—five to a
maximum of nine-and-a-half hours over

1o to three sessions, There also
are several small heads drawn in

one to one-and-a-half hours
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o approach to s medium requres the smal st of materials below. You don't noed anything ale o
complete the projects in this book.

1. Woodless graphite pencis: 98, 28, and 58 R

2. Stacdtler® 8 pencil (to achieve matte blacks) sua S
5 Grpeponder
3. Stumps (smooth, ot rdged) ar
4. A jar of graphite powder (store-bought sn'tdark
enough, so buy Design® Ebony Skelching Pencis
(Matte Jot Back) and sand the tps ino a jar; this
vl gve you a powder that wil create vevety blacks)
5. Powder puffs and eye make-up appiicaars for
blending 2nd applying graphite powder (you'l find
they can be used for things stumps can')
6 Kneade, iy, and batery-cperted erasers b
7. Aretractable, pen-shaped stick eraser .
8. A knitting needle or ruler

oo i
16 Bl pper it rough i
11. A drawing board with dlips to hold the paper .

or pad Shapenr oo pu

Sateycpeatd

Paper

The two papers | use must be handled differently. The 18-Ib marker paper is the best paper for heads
smalle than a fist and can be used for lfe-size heads. The rough Bristol paper should never be used for
small heads; the toath (or raised areas of textured paper) wil obiterate the detai. Marker paper i essen-
tial whenever speed is an issue because it automatically looks smooth and requires very little blending.
The Bristol paper is excellent for large, time-consuming drawings. It is much more resilient, and the tooth
absorbs graphite, which results in marvelous darks and blends. Unfortunately, the tooth also makes it
necessary to continually blend the graphite to achieve smooth gradations. Plsase try both papers

Shadi

1 ahways raw with the woodless

9B graphite pencil swilching

o the 58 and 28 anly for finer

deails. | respect using hatch —

fines for shading (see page 5), Z

but | want my drawings to

ook a bit like black and-white - U
paintings—highly realstc.

Therefore, 1 usually draw with
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e S, PEASTee 4 vecomamon e oot beofe ot g e ek 5 s can achle
clean, controlled tone in your drawings. Use whichever method adequately describes the form.

Youean

thefor.

Hatching s
This method
bt don'tuse . don'tdash

Stumping

After laying in a form’s proportians, outlining it, and shading it
(stages 1-5; see pages 26-33), switch to 2 stump or a make-up
applicator to blend and deepen the tones of the shadows. When
the stump becomes coated with graphite, you can occasionally use
itas a pendil

Rubbing and Adding Highlights

Aftr outining, shading, and stumping the shadows, rub the entie
drawing with a powder puff, and pull out highlights with a kneaded
eraser, (For pure white highlights, | gently use a battery-operated
eraser.) Rubbing can be dangerous because artists tend to rub too
sary in the development of the craing, which causes the craving
<0 ook messy and lack precision. On the other hand, rusbing is
almost indispensable for finishing a drawing on white paper. I've
tried shading up to the highlights and stopping, but rubbing is
more efficient. Here are the rules for rubbing: (1) Wait until the

drawing is three-quarters o the way finshed; (2) ub enough Creating a Polshed Look i

loaded from: fib lketab.
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Tt e s i 5 s B andcapa st S o SRart. n humis i s
elements are represented by tone or value (the lightness or darkness of a color or of black). The more
accurately your tones reflect the shadows and highlights of a form, the more you will convince the
viewer of its three-dimensionality.

Basic Shadows and Highlights Shalovs
must never agan be messy dark things. They come n
prediciabe patams that s break down int the

i e res same elements. Dot gnare s page because you

vt
Shps

hen always ook for them on the mode!'sface.

el s i
pocanipusehiri

i hecore shadow)
o hadow e the

Hattane e general o

vilueof olght

et (the shadow

ke earerhe bt

Reced g it e

hehatons)

‘Shadows and
Highlights of
Head | delberay

Leaiing out the darkest

fars hurs me, 50
make my saaice
worth it and study ths
dizgram,
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bt several competing lghts directed at the model il rete forms tht are it of hrd 1o read, bolons
are two drawings of the same woman done with two different lighting styles that were practiced by
two master artsts: Rembrandt and Van Dyke. One creates a harsh look with distinct shadows and
more contrast (Rembrandt's high-contrast side lighting), whereas the other produces  more feminine,
delicate image (Van Dyke's low-contrast front lighting).

Side Lighting i

s modes, o
often used s type of ighting fo s portats. This syemakes  postioned in fronof the model.Igees, ancther reat prwaist,

arsh shados, o 20105 the model
nece, delanairol  clents, (Whe

heir
this method, postion te ioht s far away
sofor the madef’s eyes)

" M
contastlighing)

Enhancing Expression
ootz e s
boughtout by eachope o lghtrg, 0

Temply o i i N, .
W @ i Yy

The modefs nteligence i emphasized

[S——
—

S—

tolookod. Ty tobealite bl botla f e a i Tattened 4 up of e owr i dgerent () and

fib ketab.ir



http://lib.ommolketab.ir
http://lib.ommolketab.ir

loaded from: fib.

Iketab.ir

understand the basic forms beneath the skin.
Listing the names of the points on the skull sn't
practical for our purpose here. Instead, I've placed
2 dot at each point of the skull that you should
be aware of when you draw. These points make
an impression on the surface, and, if you indude
them, your drawings will be more accurate.

The diagram drectly below includes the
temporalis (on the temple) and the masseter
(on the jaw) muscles. These muscles allow you
o chew by puling the jawbone. The llstration
below right is @ general (though not complete)
diagram of the facial muscles so you can sce the
shapes of the muscles that lay over the bone
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them will help you understand how the muscles move to affect the shapes and bulges of the skin.

<« The fontalcontacts  reate wirkles on
the forhea, t can contract i the micdle lone
(indicaingsadres) or i th middle and n the
sides (incating supise)

The procerus s n the middle of the browige;
the corugater s on each sid, ke e wings. The
otbiculares oculsee below) otk ogetherwith
these muscls 0 create a fown.

s majoris anchored o each cheek-
ot oty of e ps.

they pul. they viden and raise th s, orcing
 cheek bulge under exchepe. These re the main
muscls for smiing,

<« The arbiculars culege) and the orbiculars ois
(moutn) squesze and narow the eyes and mout.
They also close he e and mouth,fesectivey

<« Each fevator is anchored 10 he kol and yanks up
the sde f the lipso you can snee at ther st
dravings.

el mus s rrsdon e

and gar o the sides of the s, puling
o v comerf e moth when you e how
ftte maney rtistsmake,

«The mentafs s anchored blow e teth and pulls
up the flsh of the hin, This creates a pout of the
appearance of someone tinking (mentai—get 1.

«The playsrais nchored o he fasciaol the
muscles o the ches,tgoes up and cver the o of

loaded from: fib.
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e sid, e nck e wier t
et T e ek it

Sotom of e et pose . fovard 1.

head i

proubsne)

O ok, the o
crtlagesidsout

thehed neverydircion s S
bacoard. femsles o ikl canbe senccing
heneck. Attscallthor th s of Ve

7
Read o you o s "

hefvtor s the
Shoder b

The ssone sl
pul e redk 0 e
e

The aesis shugs
e shnidrs,paling
e bl vy

The amaoidpats
o i i e
o th st e
o sl 4.
Thesemeyidhels
Tl e oo
e chstand s
Wi,

Revealing the Neck 1ostof the forms o the
rontofthe neck and aw are covered by 3 thin
musce called the “pltysma’ (see page ). e
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ence, | automatically check for the basic forms and plane changes escribed below. | would have saved
alot of time if | had memorized the planes of the head at the beginning of my career.

it
tosque

The g s bightest n the
dines tatare perpenicar

L : Wk
\j 't.

Hesd o bt Sk

& Atsts unfamila with the topview of

thehead make emor a he brow, with
the shap f th forehed, and nthe
2 > anditisnt
oncave at thesides A, The body's oms bulge O
out (5. Toey canbe fat bt not concave (except
intin tensiions tht e barely sl
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GENERAL PROPORTIONS

Froportian (the comparative sizes and placement of parts to one another) is key to creating a likeness
in your drawing. Although proportions vary ameng individuals, there are some general guidelines to
keep in mind that will help you stay on track, Before you study the diagrams and tips below, memornze
these twa most impartant guidelines:

1. The face is usually divided into thirds: ene-third from the chin to the base of the nose,
ane-third from the nose to the browridge, and one-third from the browridge to the hairline.
2. The midpoint of the head from the crown to the chin aligns with the tear ducts,

B

The mouth is usually the same width as
the distance between the pupils. This
particular modal's t2ar ducts are higher
than the midpeint,

= =
|| A
) Eln.f-..' i
o Y
|\—-= ()
| :
W v

Heads are somewhat heart shapead,
Tha ternple (A) is wider than the cheekbone
{B), which is wider than the jawline (C),

o Ny
) [

To datermine the width of the neck, use the features directly above each side of the
meck to serve as a guides for placement. To easily see this, hold up your pencil vertically
in front of you, lining it up with the side of the model’s neck.

ded from: lib lketab.ir

Femmmme o3

-~
|
..:E......';;.

Generally, the distance batween the tip of
the nose and back of the head is longer
than the distance from the 1op of the
head to the bottom of the head.

Proportion Subtleties
= The neck pitches farneand slightiy.

* The neck doesn't namaw a5 it
qoes up 1o the faw.

* You can usually fit another eye
between the eyes.

# If you've diligantly measured and
the model’s {ace is asymmetrical or
involves different propartions than
i've qiven here, that's okay. These
are guidelimes—aol sioet ules,
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shifted (4). Next draw lines to indicate the new postions of the features (8). | apply & bit of shadling
because horizontal lines alone aren't enough for me to judge by. | once knew a boy who didn't use

steps A and B, and he was carried awsy by a trol

ded from: lib.

Shating

Adjusting Guidelines s the head
s, the urvatureof the surfaceof the
face becomes more prminent. Keep this
in mind while matking your guidees
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vidual features that make up the face.

Ears

Step1 Step 2 Then apsl step3 h
ol theear. hadows and highlght

h C.This The:
gires you  basic oulne 1 work with,

frfomatie Earom exfrom
aaravew etion toback /
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ARl

Eatootartick Exroo rforward s st i 5 e's oy
ke allyour s oy

- The ear s situated between the brow and the base
ofthe nose. I tends to e mre i fne with the ower
partof the eyebrow,nat the rch,

> Theresa
st tansiion

[

A N ovenseight often
) c el o
AL S

\ N fromthei faces.

B Ababy's ears re
50l 1 b ounder
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|

p3 51 n
gve ity 0 edges.

o The upper d
ovrit overaps the lower d at the uter comer.

iy coverthe even more of the

show th topofth st This ooks topaf the s, i i covered especial t the batom)
nratural
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& The eye

A
horzontaly.

A A8, and C are uiging orms suroun
g the eye; D is concare.

& Neverforget that the ege mustbe-
shaded s f twere asphere. There's
Shading inthe "whites” of th eye.

al the way across because s ocaed on
both thefront and side o the ace

& The eyeofthe Asian race has adi-
ionaldeposis o at within the
socke, I a0 has an exra foldofskin
abovethe s comer that conbines
withthe upper

A There's 3 cear diagonal fom the brow
tothed

receting diec ght, 5o shade tis area
020 fltness.

Students ahuays forget s plane. Alo,
any line where th lower [id meetsthe
epobalssubte.

LT I

loaded from: fib.

a
then | beq you, plese make the “wiite"
of the eye darker

A The eye s on the comerof the face,

A From this angl
eyes ave ower than e et comes,
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Step 1 Check the nose's
vertical angls an size com.
oared with ot estures,

and forms of the nos. o vewssenl the core and cast

(]
I ’ Y\

”lcj o) )

i S o e

[—

Coreshadon
p—
Goreshadon

Female e

ib.

ded from:
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o wong & Beruthies boutjust b s te

of the ose s o the e when your model

£ s looking upl The disance diminishes.
x A The oseis apposinateycre i o

the fac: one third chin o ncse, one-thicd
P nose t brow, one-1id brow 1 haitine.

conet
& The e eeen terstis s, >
T
|
& o raming i, ik, btk
P autins aound teghsidl e o
&

Carefuly placethe nose at the
wectleve beore developing .

The seen ighths view (shon

above an below) is espedally icky.

Dot forget tis e felle, The wing of
the nose has aridge that wraps nder-

et o e o e s,
/\
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Step 1 Layin the size,locton, and

To aucid confsion,neverdra the
unduations fs,

f——

There are three forms for the upper i A,

— - 5,01 o forms o the love s 0, )
o "l undeneat 7, ote
L Caiciog ofidical muzze. they often gt their own highights (G,
v 2] .
Thenaéd e shapes
— Lo
. ey ) e

g L2

& Stuents e want to accep that

a nose
> thanitis to e lin. middeof e nose.

Ifyou ight a woman from abave, she gets
amustache. Ty to o this
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the emcrios ger,thesmall

e for e tapezoid for fea.
great ol for checking the veracty of an epression.

1
vy ot i
b ahhiaht

—
¢ Corve and shade those teth b, orthe
| teethiljut forward a he comers, and

v you'l get a danged toothy gin

£ on the side of too lght hen adding
lnes between tet

105 e fr bt sides o he
Came hade

a5 hefomstn away fom theghtboton iy faces p,theye arly the

souce. (ke e sharp-edgedshodow  same sode.

st fom the upoer Ip crt e over

ontheshadowed ide) Thse e s
e o

> Portatsts ofen get a2y with the
lps. I breaks my heart. You must
atcentuste the etals, Look at the
teflected ight on th corners of the

loaded from: fib. lketab.
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[,

Curly Hair When
encounteing culy

fonwit it

bt

< Shadows in H
shadows aret smart enaugh o

stop when they get to th harie
They keep going throgh th har

Drawing Hair Ley na pater of[ght and
dar it coe shacows (4). Ad sriations and
detals of theforms (51 Stump and ry then
einforce the statons (€). Form  kneaded
evaser o a point and pul out highlghts. Erase:
sl sators of ight o i (0. The

loaded from: fib. Iketab.
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sions. | must recommend, however, {nat you use a camera to capture fleeting expressions. A photo can
be copied on its own or—ideally—used in combination with sessions with the live model,

Broad smile u purpose and not
arive at *accdental” moods. Below ad ot
lnesat th it See th cover draving o the Mona Lisa!

A the  E.Laugh fes dih

-

these T fltter the mode, bt don't,

widen,
Withoutthe appropite viinles and

[}
sides,which leaves moe ghtinthe 265

e
e vyt st vben o
Crechetstigspandsroy e st en

! loaded from: fib
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et i e ks it e o om g o i
st A o o e 4 e b

subl. | an keep a woman w\hna ok o e e p¥
o R e ek ol e 0 s
Sy g ey . e B S st

ossle. Ao, he et are s a they tu vy o the h;m tyou
forget thi, thy il appeat t jutforward and ot a the sids o the mouth,

> Indicators of a Gentle Smile This cagiam shows importat arcas
involved i a gentie sile, A sigh coverig of e bottom of the s wil elp
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aduit female, 2 young gil, and a young boy. Each of these projects is broken down into what

I consider the seven stages of drawing: the lay-in, plumb lines, volume, edges and outlines, tonal
pattern, finishing, and polishing. The fist project provides the most detail on these seven stages, so
it's best to start here. However, | urge you to read all four projects because | include sightly different
information i each. Actually copying the stages (drawing each step over the previous) would be com-
mendable. (Note that all projects call for the 98 penci, only switching to 58 or 28 for small details.)

STAGE 1

The Lay-In Jumb e, B
the raming. h .

then Jor surger

1. Draw a0 oval; then add 2 2. Now raiseyour arm 5o that your

vertical arc (3] that follows the. thumbnaiis where the ipof the
cunature of the models face. ” pencil vias. I the tp s now at

Place horzontal marks at the - the top of the models head, then

top, bottom, and midpoint (8) v | yeuvefound thecenter. fnor, |
of the cual. Nex: determine the | simply keep adjustng the pencl

midgoin of the madels face and your thunb, tepeating st

by extending your arm—elbory 2 untilyour nail and the tip

Iocked—and placing the tp of consistentlyfall hafiay up the

the pencil where you imagine model’ fae (the midpoint)

thecenter 0 be and plaing
your thumtai in lne it
the medelschin (s2e iagram
elow).

152 privatesesion and you'e working o sz,
il mesure th dsancefom the iner coner of
he madeT’ pebrow 1 the bottom of s chi it e ad place

s measurement on yourpaper. €5 ot the center,but €5 very
accrate on't poke Him 1 he ey with the rler,

B -

the pencil because te formsares0 small thal s asy o make
amistake, fyou put the draving next o the model it may be
obicus hat the dstances should be.

S —

ke st these b ol ae placed song the vertcl arc
L 2 S —

50you can etabis th center oftheface Draw ighty—these.
quideines ar foryou, not for art istory. Als, emember basic
proportonsof the e halrineto brow is rughly ane-tid of
the e fength, o Sotom ofnose
and bottom of st bottom of chin s roughly ne third.

Topl
e umme
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Plumb Lines.

op o battom, Aways viork

tomove)

1. this step, you'll use your epes to
‘quesstimete  rough shape that would
icbetueen the marks you measured in

el 4 e s g
uch space does th

arup o th e Whh ek upmere

space—the psorone eje? Compare

Back and forth between the features.

Then begin to suggest the basic shape

of each festure ).

2.You now nust use plumb lnes to

and check (2. Then pace the penci
horzontaly 1o gauge the agamens,
inclding eaiobe to nose, mouthto
come of aw, and 50 on (81 Adjust f
the draving ccordingly.

3.Pey attetion to regate space (e

neve e out v
the forms i asimportant a5 th forms
themsehes, Contis checking these
distances s you drav.

ded from: lib.

o everthing has

Always compare the two key measure-
ments above. Hold your pencl out and
havejour thuriral o thebige of

lketab.ir
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easlyreler hapel) hlightr as you dren.
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ok orfrehsd
H
\ |
FReT— \
Cnderforneck
STAGE 3
P you can elax
i prcice, 3 st . e,
v d a geater sense of
k th sin, Thereor, e volmes,
erase them, and eac e, a

ofthe mass underneath. f you ook at theportrat fate Tian, ate Rembrandt,an Pontoimo, ol se that he heads could be
reducee sesinto . The vy 0 do

loaded from: lib. ketab.ir
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STAGE 4
dges and Outl ra the outlines and the coresh

hence,  three dimensional qualy. Core shadows are darker parts o he shadams, and they reaays soft. Don'tdras them a5

sharplnes. P . Justcon', than the outn,
, ) . cheskbones,
s, and el s then tur your pendi
shado. s not a thick, black stcke. i some pl . and by theend of th drawing
[ dear point

‘where the fom stops, < an outine must be there.
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A Adding Halftone It
okay 1o put some halfone:

i now 25 your peniglides
actos thecors, but adding.
the dakest partsof the
shadows fs st impartant
Shade rghtover the reflected
light, il come back when
you darken around it

STAGE 5

Tonal Pattern

how derer it

Without any “fish, "

Corect
toneis the mark of a master real.

Pesonaly, | fnd

loaded from: fib. Iketab.ir



http://lib.ommolketab.ir
http://lib.ommolketab.ir

loaded from: fib. Iketab.ir

STAGE 6
Finishing d

!
constantchecking, the raving should be extremely accurat,

The darks must

“bed” of tone [A).

ib. lketab.ir
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STAGE 1

The Layin 1 s dov —~ % Tnmoeuthmb —

anoraluitya g8 penl. The \ dongthepencunihe op I\

Staghronvew o3 oy ool s 0

utdon'tworry about making
theshape of the ead accrate
at this point he oval simpl s
100l establis the sizeof

3.Now 2dd 2 ne 0 estabish he vertal center of the val;
then estimate an check othr verticaldstances, marking the

o, top,and cnterofth ips; he i and baseof the ose;
the browricge; and the aiie.

centr, I he up s row in e
with the op of he models /
head, then you'e found the /
midpoit

STAGE2
Plumb Lines Duing thi stage, you'l ral down the
placementofth facil festures by checking your vertcals,
harizontals,and negatve space. Begin by marking an esinated
Width fo each orizonta ine along the vertical ine;then
I e et o s of O i
ther, and continue 1 check the horizontaland
bl P Iy iy i .
i, remember that thenegtive space betaeen the forms s
2 imporant as the forms themseles, so compare th spaces in
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Volumes Wil the mezsuing complete,
You'te now fe to draw mare nitvely. Ty
imagiring simpl forms that would ft nsice the
face under the suface thatyou see. The forms

il help guide you—alinough theforms may look
fobac, thehuman qualy wilemerge s you
tefne ther shapes and tones. Using an wnderhand
gip (hold the pencil withyour hand over i, vith
the penci between the thumb and ndex fge)
for loos, light svokes,start with the argest forms
and raw the smallrones i t

ate oerlapping ransparent forns, buling up
from lauger tasmaler forms. This stage shuid ke,
onlya few minutes. The forms | chose don' have.
0 jour forms. Alo, every model s different and
suggests a iferent st of volumes,

loaded from: fib

e

\
‘Spheres. /
\

b L /

spheetor
mouth

STAGE 4

Tonal Pattern This stage can come afersage 5,

ooy it ek s K ik

Vou'e at the pintat whih you can reate an

Krte o, dipshedstage 5 and e

g reurn o s e, find that st
estabishing a hadow pater sometimes helps me
ind where o pace the cutine. To begn ths stag,
ok at your model an squint your eyes to se the
e as & ptter of ight and dark. The extreme
Highlights and darkest accents will blend o the

cking inthispatten

of tones 1 your pape, g your penc 1o the
side and shading diagonaly for quick coverage
Keep your srokes close ogather, and shade sl
the dark areas inth same direction to keep the
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moger  ace s 2 sioe pane, ron: pane, ana
sometimes 2 clar bottom plane. The softened
comer whete the planes meet i the core shadov.
Turn your pencl o the sid and shade a tick bar
tone—nat aline—from her ai 1o her temple,
around her cheekbone, and al the way o her chin
The core shadows overlap and soften where the
forms soften. Don't g coreshedos on the

where they are closest o the formscastng the

STAGE 6
Finishing Now vork wihin the ew oumm;
o continue developng yourshading. Caess your
et ovs e coeshodon tap it
1055 them, dininshing the fone as i eaches
thehighight, Notice how the halfones sty
and gradually emerge fom the coe. Trey aren't
Tsoated isandsoftone; they mss again he
core. As you shade, squint our eyes often I
compare the rlatostips of tone on the model
with those o our draiing. To make sre you're
shading thoroughly, uy holding 2 piece o white

paper up o he models fce. With the exception

loaded from: fib.
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lasbet T Giber,one dy Hesze

Begin stumping the

STAGE7
Falishing withinit,
<o he datk et e
e then pull ot the ighights it your kneaded erase. I the Highlights ar o sharp, soften the edges.
wihe dean stmp. |- ey ersse, 1 bunishing, your draving
maylase it oflue,nhis s, sy o backn and wm«m aaam darsftheace. | has lac or s motes
" PR

ded from: lib.
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lumes. Using the guides you's
et or e e, it e
forms of her face with basic volumes.
These symbolic forms il become
guidesfor utfing and shading i the
subseguent seps.

o s model,Isse e
mareot s phee
hanin

= e SRR

STAGE 4
e = SRR

a e, ' bete o
Faives ke g e
Usesftculnes i mostaeas, bt note
hatth ouine cn b dark f ordeig
2 dort ot 4. (Remerber ot o grind
inthe percilun stage 5) Now v
e core shaows vithsoft ces s they
easy il nsiton o te alfone (). 1
the cores arecrann shrply you'l have
Toerkvery ard to aciev a gradual
urnof the form, Aemember hat cst
Shadoedges aays st shaply and
end oty (0.
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Tanal Pttes e s oy e

2 copy of 2 copy of & opy,even-
Uyl el 5 o
That'sal ou have o draw now. Ty to
i o v famiwith e
sokes 1o auc a “piecedtogether”
qualty. And emember tht the shacow
st smartenough o knowtha thas 0
09 when it et o the hir. ncientally,
the shadon pater s o tha Aoy Warhol
501 you et o a1 this,you may
acieve acubioussuccss!

STAGE 6
Finishing Add alftone, utich should
crepits viay ut from the shedorw
pattnn, up o the ighlights. Add ll
the datks, keeping i ind tha nothing
ywed areas can be aslght
as amyhing i th drec ight. Darken
vigorouslywithinthe shadowed areas.
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Pol To finish, go thiough the
usual humvshmg and picking out with
theeraser. ¥

i thebai incne siting before the
mode ness to mave because vl
change. Acd e freckles st They
should sppear iteqlar and sty
shaded with the side ofthe
pencil—not s dots.

[ ——

Altering the Expression

one. ) waned
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use photos exclusvely. Sometimes it makes everyone's
lfe easier, and sometimes there’s smply no choice.
For example, I've quite often been presented with an
old, weathered, blurry photo of someone who has
died. | find that my knowledge of the head allows me
1o greatly improve on the photo. Regardiess of why
you may need to work from photes, you should tace
them instead of copying them freshand. The client
has sent you a reference, and you might a5 wel give
them back the exact outlines they've given you. Any
creative alterations can come after the photo has
been traced.

locting a alnays choase 2 good photo
s A i
docsrit ke ). Tner's a saying commercil artss ave about
ad rference: "Garbage goes i, garbage comes oul

loaded from: fib

STAGE 1
Transferring Outlines 8 by moking
black-and-white ghotocopiesof te eference.

that e 2 bt igher tan the actualphoto, which
belps avoid osing detal n th dark areas. The
copy can, of coutse, b a bigger or smaller size
than the phato. Using artst' ape (1), seure he
b kol ot Vo ppe
Theh place ths e Jour dreing pger ().
ol et

the copy using
L easy tosce where
you'se been (D). Te fresthen tanfer o the
drawig pape ).

This pocess seems morepracical than sing &
pijector. You aso can tape the copy 1o @ window
utyourpaper ovr i, and tece. Tre sun coming

through the window creats afree lghtton.
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STAGE3
Building Tone prepar
‘ Addressing Mistakes
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Oneong day,down rom a photogrh

STAGE 4

My dravings . e, teach for

the poricer puf the sumy
retng thn 2o g mgymxe b o b powcerpuf. mwm o el o
areul
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In my 25 years of teaching, I've seen four basic categories of mistakes that prevent a drawing from
appearing realistic: negative space inaccuracies, overmodeling, outline issues, and tonal problems. This
section will show four versions of our model Karolina (cravin accurately below, demonstrating each

mistake. Refer o the accurate drawing below s you examine the mistakes on the following pages.

! loaded from: fib
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This i calld "overmodeling.” He must understand that
termore, hallo

al the tones on the light sde I they dori, R s aren't
ol ). Th
hadoy remedys
1 he model - These hatits
willeveal the true tonal patern.
it ust 2 sugy” (. dvich the eter "M appesrs (H).

A Word to Teachers

loaded from: fib
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s

Isues A percentage of every population willecome
2 lfvnuav! 119 to vercome this behayir the st teps
v e oure s, o ot

e s, i s T . i

peosle <

The soluson s o draw the sharpest dge A), then rawthe sofest
e8], Al theredges must be between e

4 o the sttt e thatthe orms have o ome loastop
somentere .90 ahead anddraw aine—bit shade up o 50 1.
becomes st () or raw it dery bt gy, even foig it out 0.

Ao i that,f sl can't ool your cuining habi, don'

purish youself wih g, Nobody'speec.
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When tis felloy g ight, he ks example, ook a the highights n the hair
= “uhite of the eyes,” The soluton's for
pe ? ot

whie. fone—ts e
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Using the “Egg Rule™ Drawing 1 Van Aken
would be troubiig for a student because s
‘wealth of suface detail might break up hiscverall
form. To aoid this, hade as i s forms vere
simpl; then ad he deailon 0 and shad agai.
While shading, contnually remind yoursel of the
*agg ule" —the ightes area s atthe o lf,
darkening s it goes down and tothe sdesof the
g9, A th ight soutce comes rom the upper e,
everthing should b darker on theright.

b After decades of being an s, sl emind

myslf of the "egg ule” 2 a basis for shading,
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ettt

Thesdvidth

& Don'tforgt 0 check the negative
space around the igure.
~fumdinte
ity
Jager
Thesd ot
Comarothesd
et
amat

ey
newi s

]

i haenbe

thesame s

e dance

fom b

he n mcporion fo e hed
o
the shoulders, kath
B he shotid
1 i
g loaded from: fib. [ b.ir
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Handling Wrinkles Viren
drawing winkles, never dran
them as ines. Avays draw
three-dimensiona forms.
Draw the shrp edge fs
then shade away rom i

Addressing the Tilt Secause o te
noticeabl it ofth head, hld your penci
vericlly on th fathest point o he ight and
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Challnging, thi s ecause & parraitst can't 1l an a formda, Each indvdual needs to be viewsd a5
a new combination of shapes and forms. For example, i | drew sisters, I'd sill have to carefully study
each woman with a fresh eye, looking for her unique characteritics, Portraiture is a game of fractions
of an inch. Familiarity isn't much help. Don't worry, though—eventually it becomes second nature to
squint, check negative space, and measure the features against one another. The portraitist daes this
periodically throughout the drawing until the end. He or she delights in finding errors because every
found error whittles down the portrait 1o a greater ikeness.

Asian The ticy part
aboutcrawing Adran
was replicating s
inky black hai, For &
smal head, you can
get away with ginding
in aStaecler® 88 for

3 guick black. But or
alifesize head, lay

datks. Fouunael, the

loaded from: fib i b.ir
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<« Because Anthony.
has such pominent.
cheekbones, | urned s
head toan ange that
emphasies them.

Aoty Rame,svenhors, e s

African

dra.
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